This article describes and analyzes the first diplomatic gift presented by the States General of the Netherlands to the Ottoman Sultan Ahmet i in 1612/1613. The extensive and very costly assortment of items was presented to the Sultan in gratitude for capitulations, permitting the Dutch access to Ottoman ports and therefore direct access to trade in the Levant and Mediterranean. This paper de scribes the diplomatic gift, a long-neglected episode in Dutch material cultural history, and looks in particular at the role that wonder and wonders played in structuring this remarkable encounter between the fledgling Dutch Republic and the Ottoman court.
which involved the exchange of valuable goods as gifts -brought by the Moroccan embassy to the Hague in 1605, sent by the Shogun Tokugawa Ieyasu to Maurits in 1609, and exchanged with the Siamese king in 1608 and 1609 -so too negotiations with the Ottoman Sultan entailed presentations, made by the Dutch to the court in Constantinople. The diplomatic gift presented on behalf of the States General of the Netherlands to Sultan Ahmed i in 1613 is the subject of this article.
In May 1613, Cornelis Haga oversaw the ceremonial presentation of a vast array -a shipload -of goods to Sultan Ahmed i on behalf of the States General of the Netherlands. The year between Haga's arrival in Constantinople and the audience granted by Sultan Ahmed i in May 1613 was punctuated by encounters between Haga, agents of the Sultan, and the Sultan himself, and smaller material gestures. The history of early diplomatic encounters between the Ottoman Sultan and the Netherlands has been carefully studied. Ottoman historian Alexander de Groot's groundbreaking study The Ottoman Empire and the Dutch Republic offers a thorough account of the initial chapters of Dutch-Turkish contact, recently amplified by Bülent Ari's dissertation on the 1612 negotiations.
4 Concerning the 1613 gift, in 1883 archivist Nicolas de Roever published an account of its contents in the initial volume of the journal Oud-Holland: 'Een vorstelijk geschenk' contains a wealth of documentary information, distilled from primary sources.
5 De Roever describes the gift as a compelling instance in the history of the decorative arts and of trade, two crucial areas of Dutch achievement. Recently, historian of Islamic art Hans Theunissen has investigated the gifts presented to Sultan Ahmed i in the context of the ongoing negotiations, offering crucial insight into the terms according to which they were received at the Ottoman court.
6 Over the course of time, more attention has been paid to the diplomatic relations that motivated the presentation than to the gift itself; and the specialization within the fields of (diplomatic) history, art history, and history of the decorative arts has blunted the impact of de Roever's study, which roves across such fields. Numerous considerations beyond the recent quadricentennial celebrations support extended study and analysis of the shipload of goods that Haga presented to the Sultan in May 1613. The goods, foods, and riches that were transported to the Ottoman court represent the reach of Dutch trade in the early seventeenth century; embody the finest Dutch craftsmanship available in Amsterdam, Haarlem, and elsewhere in the country; and speak to the role of material culture in political and transcultural self-representation, in this case of the fledgling Dutch Republic vis-à-vis 'the Turk'.
As an episode in the history of Dutch material culture, this gift is exemplary of transcultural exchange; the proximate relationship between trade and diplomacy and gifts; and the status of the exotic in the early modern Netherlands and beyond. This paper describes the gift, a long-neglected episode in Dutch material cultural history, and looks in particular at the role that wonder and wonders played in structuring this remarkable encounter between the fledgling Dutch Republic and the Ottoman court. The contents of the cargo ship the Zwarte Beer approximate in many regards the contents of early modern collections of wonders, Wunderkammern or cabinets of curiosities; early Dutch accounts of the receipt of the gift emphasize the wondrous nature of the objects presented and specify even that the Sultan regarded such exotica with great admiration, or wonder. The gift comprised woven, painted, printed, lacquered, and mounted things; work ed and traced and carved and bound things; lavishly crafted and otherwise wondrous things, some of them natural, some of them edible, some scientific, all of them expensive, many locally produced, by artisans in Amsterdam and Haarlem, by noblewomen in Gelderland, by painters and booksellers and harness-makers in The Hague; and many things too from the east, obtained along the trade routes that by 1612 had for a decade already been effectively controlled by the Dutch by means of the Dutch East India Company, established in 1602. All of these and other sorts of things were made, sold, stolen, exchanged, collected, represented in paintings and drawings by and for citizens of the fledgling Republic. The state gift Haga presented in 1613 is but one example among many, of the uses of material culture by the Dutch in the world.
The remains of the gift
In March 1612 Cornelis Haga arrived in Constantinople with a limited retinue and a complex brief from the States General. There, in the early years of the Dutch Twelve Years' Truce with Spain, he rapidly secured the favor of trade capitulations for the Dutch -that is, permission from the Sultan to trade legally and without penalty in Ottoman territories. In addition, he initiated negotiations on behalf of Dutch prisoners in North Africa.
7 Haga was granted an initial audience with the young Sultan Ahmet at Topkapi Palace on May 1, 1612, on the occasion of his arrival. This elaborate ceremonial occasion is described at length in a Dutch pamphlet printed the same year, which declares rather triumphantly that 'all Turks were very pleased by the friendship and alliance secured between the Sultan and our lands'.
8 An alliance is declared, a friendship that in turn will unlock valuable trade routes, and one that guarantees freedoms that, as per the pamphlet, are 'the best and most secure', never before granted anyone else, and that 'far exceed those enjoyed by the French, the English, and the Venetians'.
9 A year later, in the spring of 1613, the Dutch gift arrived. This shipload of objects conveyed gratitude to a 'friend' and ally, while the presentation of a lavish gift also complied with the expectations of the Ottoman court. The major negotiations had been completed, and the Dutch were on their way to establishing factors and consuls in the Levant and the Mediterranean, from Aleppo to Tunis.
An Turkish Emperor'. The objects listed by Baudartius include: 'A long ivory staff, artfully carved, decorated with flowers'; 'a large wooden lantern very artfully carved, which alone cost over 500 guilders … it was gilded with ducat gold all'antica and contained a brass candelabra with twenty lamps'; 'a very large and costly lacquerware chest, beautifully gilded, made in China'; 'another large lacquerware chest, beautifully gilded, made in Amsterdam'; 'a very beautiful large brass candelabra'; 'a lacquerware writing desk'. In addition, numerous pieces of beautiful porcelain, featherwork boxes, and birds of paradise are itemized, as is their value. Also listed are: an incised gilt harness for the Sultan's oldest son; beautifully made vessels of mother-of-pearl; a parrot enclosed in crystal in such a way that one cannot see how it came to be there; beautifully incised and gilded swords; pieces of fine Dutch linen, very costly; several ebony chairs covered in purple velvet embroidered in gold; satin cloths, in various colors, and very long; mother-of-pearl vessels with gilt silver feet; some very precious embroidered gloves; a spiral staircase and other things artfully turned in ivory; and beautiful vessels of rock crystal.
13 Baudartius also mentions 'various other delights … in addition'. This is a magnificent understatement. From other extant accounts, it is known that the Dutch ship transported a vast selection of the highest quality textiles -velvets and satins and silks, in addition to the ells of linen listed; a total of 879 pieces of porcelain; sixteen chairs in all; two salted oxen in four barrels; a variety of cooking utensils; some Dutch gin; portraits of Prince Maurits and his brother Hendrick of Nassau; prints and maps and atlases and books, including eleven books by Calvin and the Atlas Mercator bound in red velvet as well as printed portraits of rulers on red satin in wooden frames; butter, over 3000 pounds of Edam cheese; and several sets of elaborate armor, including an enameled harness. These additional items are listed in the register of goods and presents and accounted for in the surviving receipts. The register contains a sub-section listing the 'gentillessen ende fraeijigheden', delicacies and delights, such as gold and silver medals, ivory models of spinning wheels and staircases, embroidered gloves, three telescopes, two hundred tulip bulbs, four turbo shells in filigree on ivory feet, and other shells in silver. The 1612 Dutch gift was vast, though judging by accounts of Islamic courtly gift practices, and Safavid-Ottoman exchanges, for example, perhaps not exceptionally so.
14 The contents of the gift spanned the gamut from naturalia (such as the birds of paradise) to artificialia and from indigenous to exogenous products in much the same way that early modern collections, especially of the sort identified as Wunderkammern, did. The Dutch gift that filled the hold of the cargo ship the Zwarte Beer does not survive, except as a 'gift on paper'.

15 None of the individual items given is known to survive -neither in the Topkapi Palace treasury nor at the Sultan Ahmed Mosque, the Blue Mosque, which was under construction at the time and for which the great lantern was intended.
16 The great lantern was designed and manufactured by the Amsterdam city architect Hendrick de Keyser, who built the wooden support. The brass candelabra it housed was delivered by Hans Rogiers, and it was gilded in turn by David Colijn; the Muscovy glass and lamps and candles were supplied by yet other craftsmen.
17 Receipts made out by artisans, merchants, and agents record purchases whose total price was nearly 25,000 guilders, a rather astronomical sum. (The current purchasing power of 25,000 1612 guilders is roughly $350,000.) The insurance policy made out by the captain of the Zwarte Beer also survives, as do unpublished accounts of the diplomatic encounter with the Ottoman court. But just as the 3138 pounds of Edam cheese were likely dispersed, as court favors and by the force of time or climate, so too the other objects presented will have been passed along, redistributed, stored away in remote locations, or otherwise surrendered to the contingencies of court life and to the sway of dispersal -as in the case of the lengths of very fine linen, which one traveler's account claims were used to make skirts and tabards by the Sultana and other women of the seraglio.
'Rariteyten van dese Landen'
Much remains to be said of the great lantern, a fascinating instance of an object intend ed for use in a foreign setting (a Turkish imperial mosque). That it was intended for the Sultan Ahmed Mosque is clear from a letter to the States General dated September 1612 from Lambert Verhaer, a jeweler who acted as purchasing agent to the States General in assembling the gift. Verhaer played a critical role in the assemblage of the gift: a Flemish jeweler who was resident in Constantinople, he offered his expertise and service in purchasing appropriate items. In his letter of September 1612, he recommends that the Sultan be supplied with 'einige rarieteyten van desse landen' and proposes 'that a great lantern be made for use in the new mosque which the Great Lord [the Sultan] is now having built'. Verhaer also proposed that the fine chairs, upholstered in velvet, would go over well at the court, as would some 'of those tapestries that are made in Delft' along with 'several large pieces of porcelain, also some quartz crystal vases, some fine linen cloths costing six to eight guilders per ell, some fine brass candelabras such as are used here in the churches and in grand homes, some harnesses, some turned ivory works, some beautiful shells, and other such things'. Verhaer adds, in the final line of his letter, that 'also in favor there are all beautiful colors of velvet, and satin -damask or plain are both desired'.
19 The similarities between Verhaer's recommendations in this letter and the list of items purchased in the months preceding December 1612, when the Zwarte Beer -carrying Verhaer as well as the objects -set sail, are striking. Verhaer, named 'commis' to the 'orateur' Haga, was crucial in translating political need and will into material form, by negotiating the selection and the production of the gifts purchased in Amsterdam and in Haarlem in late 1612.
20 In an official instruction from the States General dated 8 December 1612, Haga was reminded of the value of his negotiations to date and of the nature of Dutch expectations for continued contact and commerce with the Ottomans. The trade capitulations were cited as being of great import, as were the liberation of slaves and the establishment of consuls in the Levant, and the States General acknowledged 'the fine success of [Haga's] legation' and 'the fine work, diligence, and dexterity that he had shown, in the service of our country'.
21 As for the gift underway at the time this letter was written, it is specified that the States General intended and desired that Haga 'should share and distribute all of the gifts [itemized in the included inventory] in such a way as to honor our land and that we may receive thanks for them'.
Why did the Dutch give so many varied items, some of them distinctly local -Edam cheese; prints of the Stadholder; atlases; textiles and linens; telescopes -and so many of them foreign? As an object intended to gratify the Sultan with specific reference to his ongoing projects in Constantinople, the de Keyser lantern offers an interesting example of the effort to translate local production to foreign interests. But why, in the case of the mounted, worked shells or the birds of paradise did the Dutch give exotica, highly sought after and expensive unique objects that defied placement? It is of some interest that Baudartius's 1624 account of the gift concludes with the statement that: 'These presents were very welcome and greatly appreciated and were considered much more valuable than if they had just been so many vessels and beakers of gold and silver. Because silver and gold beakers and cups that the Turks receive, they bring straight to the Mint and make money of them'.
22
 Heeringa and Nanninga, Bronnen tot de geschiedenis van den Levantschen handel 1590 Levantschen handel -1826 .  Verhaer is a fascinating figure, about which much remains to be said. 23 These gifts were tribute, the so-called Türkenverehrung, though Schweigger makes a point of calling them not tribute, but a 'present'. He enumerates the many thousands of Taler donated to various prestigious members of the Sultan's court and then lists a formidable array of objects, clockwork and/or automata, cabinets, dishes and vessels. About their fate he complains: 'Although these credenzas and silverware are all exquisitely made, and are of much greater value than the metal, the gold and silver, this is not how these people see it/they hold it all in great awe, but I am told that they melt it all down again and make coins or money from it. The beautiful clockworks that the Sultan has received over the years are piled up in a large chamber; they are destroyed by rust and some are sold off, and he has them changed around, bringing new ones to the chamber and when he has used one for some time, has it taken away, and so on'.
24 Schweigger bemoans the fact that the nature of the goods presented to the Sultan changed when they were relinquished: the 'köstlicher Arbeit' was melted down, the clocks rusted. Wonder ('diese Leuten…verwundern sich zwar') and the Sultan's appreciation for the clocks are no match for indifference or mercenary compulsion ('so lassen sie es alles wider schmelzen'; 'etlich werden verkaufft').
25
Without rehearsing the historiography of gift-giving as ethnographic or historical event, it may be useful to comment on the dynamics of gifts and gift-giving, and to suggest considering the 1613 Dutch gift in the specific and relatively unstudied context of the diplomatic gift. At the outset of a fine, brisk survey of Marcel Mauss, Claude Lévi-Strauss, and Maurice Godelier's theories of the gift, historian Valentin Groebner has recently suggested that gifts 'possess seductive power, eloquence, and the capacity to transform social circumstances … an effective gift is thus one that evokes ambiguity'. 27 Anthony Cutler, in an essay on late antique, Byzantine, and early Islamic diplomacy and exchange, has declared that diplomatic gifts have 'been consigned by historians to that special oubliette where they keep the evidence they consider unhelpful to the understanding of political and economic events'.
28 Cutler's genial analysis calls attention to what we might think of as the specific gravity of diplomatic gifts. Likewise, recent studies in diplomatic history and on the agents of diplomatic negotiations offer new ways of thinking about the exchange of information and goods and, for example, negozio as the dynamic of early modern diplomacy and trade alike.
29 Like the gifts Schweigger discusses and whose fate he bemoans, the Dutch presents were made in the spirit of affirming diplomatic and political relations -and specifically, in the case of the Netherlands, relations bearing on trade. The range of goods presented by the Dutch, however, far exceeds those items presented by the Hapsburg emperor. The Dutch gift extended well beyond currency (one chest was filled with 5,000 'Hollandse daelders') and vessels (897 pieces of porcelain, in addition to numerous lacquerware vessels and drinking vessels made of shells and horns), to include butter and cheese. It may have fulfilled standard expectations that numerous valuable items be presented; it also contained local products of Dutch industry and agriculture (textiles, furniture, butter, cheese). The Dutch gift represented more than local production: it included such highly sought after exotica as birds of paradise (eight in all) and a large Chinese chest. The 'rariteyten van dese landen' also included hybrid works such as lacquerware vessels made by Willem Kick in Amsterdam in the manner of East Indian lacquerware, presented alongside Chinese lacquerware from the east.
30 There is something wondrous about the range and kinds of goods that comprised this Dutch gift.
Indeed, the 'rariteyten van dese landen' given to Ahmed i in 1613 oscillate in kind and nature in a way that echoes the categories of objects in early modern Wunderkammern. A specific local case in point is the collection of the Leiden apothecary Christiaen Porret (1554 Porret ( -1627 32 Like the phrases on the title page, the 719 entries (many of them for multiple items) that describe the contents present a vacillating, shifting array of sorts of objects -from natural resins to highly worked shells and nuts and from Chinese ink to Levantine weaponry -some of which are local, some exotic, all of which seem likely to have been costly and few of which are clearly useful. Porret's Cunstcamer contained exceptional, curious, rare, and foreign items that ranged from shells and sea creatures to animals and minerals -and art as well. The catalogue opens with vessels of semi-precious stone, an ivory lathe-work tower of enclosed spheres, a spiral staircase in ivory, a Persian cloth in the form of a turban, a sketch of Prince Maurits, and an oblong agate; and closes with a long series of entries describing watercolor renderings of animals, plants, and flowers. What became of the amazing range of objects listed in the printed catalogue is not known, but the extent to which Porret's collecting interests resonate with other contemporary investment in the exotic is evident from the text alone. The register or list contains itemized descriptions of such foreign objects as shells from the Straits of Magellan; 'two mother-of-pearl fishing rods from the Straits of Magellan'; hundreds of shells in all sizes and shapes and colors, including at least one 'mother of pearl shell, carved and painted'. A 'covered nut from the Indies' is listed in the company of a 'covered head, from a fruit from the Indies'; either of these may have been a coconut with elaborate decoration. Another page of the Porret inventory lists a large piece of white coral, painted red and gilded; a couple of beaks of birds from the Indies; a 'Bird's nest in a red drawer, with five or six little birds very beautifully constructed of feathers in all colors', as well as a number of foreign pieces of cloth and clothing. There are entries for green eggs of the emu; Indian and Chinese inks; lacquer work; Hungarian and Turkish shoes; a blowfish; a large crocodile and a small crocodile; Nederlandse kunst-en rariteitenverzamelingen, 1585 -1735 , Amsterdam 1992 , p. 15-38. Cf. E. Bergvelt et al. (eds), Schatten in Delft. Burgers Verzamelen, 1600 -1750 , Zwolle 2002 and drawers and drawers filled with resins, stones, minerals, and fruits -no doubt many of them from afar.
The presence of so many foreign or exotic objects in Porret's collection is not surprising. Within the context of early modern collections designated rariteytenkabinetten or cabinets of curiosities or Wunderkammern, exotica played a central role. As Eric Jorink has recently observed, summarizing a very long line of scholarship, 'the collections of curiosities from the Old and the New World filled the most erudite minds in Europe with wonder. Time and again we come across the crucial role that the 'marvels of nature ' (Wundern, merveilles, mirabilia, miracula) played in the intellectual culture of the seventeenth century. All of these words are etymologically related and can all be derived from the Latin mirari (to wonder, ask oneself, want to know) and mirus (wondrous, extraordinary)'.
33 Indeed, hardly a single collection worthy of the name rariteytenkabinet or Wunderkammer did not contain a variety of novel, strange, curious, foreign -which is to say exotic -items.
Like Porret's Cunstcamer, the Dutch gift contained a great number of curious or exotic items -'rariteyten' -and even included objects described by the evocative if perplexing phrase 'rariteyten van dese landen', which suggests something on the order of local or indigenous exotica. The term and the category 'rariteyten' -whether translated as curiosities or exotica -pertains to any and all early modern collections known as Wunderkammern or cabinets of curiosity. Another element of the contents and presentation of the Dutch gift that resonates with the history of such collections has to do with display. As numerous historians of early modern collecting have suggested, the manner of display characteristic of collections such as Porret's and other medical professionals' or others, up to and including the vast collection of Emperor Rudolf ii, for example, and yet others north and south of the Alps, was associated with autoptic experience as much as prestige. Likewise, in the case of diplomatic gifts, sensory experience exemplified by the category of wonder and display are also crucial. Indeed, following a pointed critique of Mauss's cause and effect model of gift-giving and a rebuttal of the inevitability of reciprocity, Cutler recommends 'emphasis on the role of gifts as objects of display', and stresses the importance of the display of diplomatic gifts -a feature common to all of the gifts and givers he studies, and to the Constantinopolitan receipt of the Dutch gift as well. Cutler stresses the potency of diplomatic gifts' 'sign value'.
34 According to the Dutch chronicler Baudartius, Haga 'presented to the Turkish Emperor gifts that were exhibited publicly and for all the world to see, Harbsmeier cites numerous instances from early travelogues of gifts exchanged in advance of trade relations, where donations or gifts were given in order to obtain trust and friendship, but endowed with a force or awe that was geared to dominance or at the very least competition in a trade economy. under a long gallery, and they were all individually carried by attendants, from the smallest to the largest of them, according to the custom of these lands in order to amplify the display, as it is held in great esteem that many attendants carried the gifts, taking them in an orderly procession exhibiting them one by one to the Great Ruler or Turkish Emperor'.
35

Birds of paradise for the sultan
The crucial role display played for all parties to the Dutch gift is borne out by the birds of paradise, which also exemplify the exoticism of transcultural objects. Eight specimens were purchased: in all likelihood originally purchased from Arab traders in the Moluccan islands, they were sold by the Amsterdam merchants of Chinese porcelain Haijnderijck Jaecopsen and Femmetgen Rutghers to Lambert Verhaer, purchasing agent to the States General, shipped off, and in turn presented to the Sultan in Constantinople. The bird of paradise was a highly prized specimen among early modern collectors, and considered a natural wonder. The myth of the bird of paradise held that the bird remained perpetually in flight. This myth is a confection derived from the fact that most specimens imported to Europe in the sixteenth and seventeenth centuries arrived minus their feet, which were hacked off in order better to preserve the dried carcass. The bird's glorious and awe-inspiring plumage was first viewed in Europe in the 1520s; Portuguese merchants brought the first specimens to the west, from Banda to Lisbon. A highly prized item throughout Europe, by the end of the sixteenth century, the bird of paradise became the hallmark of an excellent collection. Notwithstanding the fact that numerous accounts, Aristotle's and Antonio Pigafetta's among them, specified that the bird of paradise does have feet, they were thought to remain in perpetual flight, in endless ascent toward the sun, well in to the later seventeenth century. Their value was compounded by the fact that early accounts told of their having been presented to the Spanish king and/or to his expeditions as tribute, often along with spices. An account dating to the 1520s describes a gift of five of them, along with some cinnamon, nutmeg, mace, and cloves. It states that the Moluccans 'hold these [birds] to be celestial, and even when they are dead they never corrupt or smell. Their plumage is of diverse and very beautiful colors, they are the size of turtledoves, and have a very long tail, and if one of their feathers is plucked, another grows, even when they are dead. The kings take them into battle, and believe that if they have them with them they are  Baudartius, Memorien (n. 13), 1620, fol. 13r. This is Baudartius' description of the presentation of gifts at the initial audience in the Topkapı Palace in 1612; the second, extraordinary audience took place in Scutari when the shipload of Dutch gifts had arrived, in 1613, and Baudartius lists a number of gifts but elides the description of the pomp and circumstance, as the event followed the standard protocol and the meal and scale of the initial audience were not repeated in 1613, given the location. For the second, extraordinary audience see Baudartius, Memorien, 1620, fol. 18r.-18v. safe and invincible'.
36 The naturalist Carolus Clusius, Director of the Leiden University garden from its establishment in 1593 until his death in 1609 and a widely renowned natural historian published an account of the bird of paradise in his 1605 compendium, Exoticorum libri decem, along with two woodcuts of locally available specimens.
37 Clusius attempted to secure his own specimens on the Dutch market but was thwarted by an agent for the Emperor Rudolf ii, whose collection contained several specimens in varying states. In 1609, the final year of his own life, Clusius's friend and neighbor in Leiden, Justus Scaliger, bequeathed two birds in his possession to the naturalist -this valuable bequest came to Clusius months before his own death.
38
These exotic creatures were hard to come by and highly prized. Though available for purchase, they were costly; their value was as consistent a feature of descriptions of the birds as was their supposed perpetual flight. The Dutch captain Jacob van Neck (1564-1638) wrote in 1600 that these birds, with their 'uytnemende schone veren', could be exchanged for such precious items as mirrors. 39 The birds transported to Constantinople did not fly, to be sure, but they ascended en route -in value. The Amsterdam merchants who sold birds to the purchasing agent for the States General charged thirtyone guilders per piece. Baudartius's account of initial gifts presented in 1612 mentions 'three birds of paradise, valued at two thousand daalders, which the Sultan regarded with amazement'.
40 As we know from the extant receipts that three such birds actually cost just under a hundred guilders, the Sultan's amazement seems to have increased the value exponentially, at least according to Baudartius, whose information is derived from accounts by Haga's secretary Ernst Brinck (1582-1649).
41 At one and a half guilders each, 2000 daalders is equivalent to 3500 guilders, thirty-five times their 1612 market value. This is projected value, reflecting the expectation on the part of the Dutch beholder that the Sultan valued the objects he received at these rates. (It is worth pointing out that the projected value of the birds echoes the arc of actual profits made in these very years, in Amsterdam, on such exotic merchandise as pepper and cloves.) 
